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I . The Dissapearance of the Jews
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Joey: I wish I had a cigarette.

Bobby: Yes, I do, too. (Beat)

Joey: You wanna go get some?

Bobby: I almost do, but I shouldn’t.

Joey: No, I shouldn’t either. (Pause) Isn’t that something?
Bobby: Yes, Itis, Joe. (2)
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I was raised in a typically American environment. My parents were not
interested in preserving their European heritage and were enthusiastic in
their complete dedication to the materialistic values of American society. At
home everything was defined negatively: let’s stop being poor, let’s stop
being Russian, let’s stop being Jews. I mean, all these three terms together
give most Americans a substantial headache, right? And that abandonment
of any sense of community and collective social goals depresses and fright-
ens me. (3)
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H: Although they both try, neither Bob Gold in Homicide nor Bobby
Gould in The Old Neighborhood seems to be able to find any kind of
meaningful way to be Jewish in the United States although they both try.
Why do they fail?

M: Because they’re Jewish in the United States.

H: You’re saying it’s impossible to be Jewish in the United States?

M: No, it’s not impossible to be Jewish, but it’s difficult to be Jewish and
to come to grips with it. This problem is explored in the plays. (4)

The dramaturgical structure of The Disappearance of the Jews mirrors per-
fectly its thematic concerns. If the conversation and mood recall Chekhov,
the sense of stasis and the rhythm of the dialog reflect Beckett. (5)
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The round table was of wrought iron and topped with glass; it was note-
worthy for that glass, for it was more than once and rather more than several
times, I am inclined to think, that my stepfather would grow so angry as to
bring some object down on the glass top, shattering it, thus giving us to
know how we had forced him out of control. ,

And it seems that most times when he would shatter the table, as often as
that might have been, he would cut some portion of himself on the glass, or
that he or his wife, our mother, would cut their hands picking up the glass
afterward, and that we children were to understand, and did understand, that
these wounds were our fault.

So the table was associated in our minds with the notion of blood. (6)
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Deeny: I was thinking of tribes that mutilate themselves, and it occurred to
me, that, perhaps, when they do it, they . . . (Pause.) they get pleasure
from it. Those tribes that . . . tattoo their faces, or they stretch their lips,
you know, or necks, or the terrible things they do to their sexual, sexual
equipment; but I thought, if you know that this is terrible, as you do, and
know you are frightened, which is to say, you are frightened, and you
know that it is the community that forces you, then might you not feel,
might you not feel, as they did it, you see . . .: ‘Yes, Yes. [ surrender.” And
you die. You undergo the pain of, the pain of, the pain of giving birth to
yourself. And that sorrow of years. . .

Bob: ... yes I understand.

Deeny: ... that sorrow of years. Is condensed, do you see, into a ceremony.
And then it is over. (Long pause) Looking at the “old thing.” Looking at
regret. What is it we hope to gain by looking at it? Do we think it raises
us....? (7

CDFEDHTHLrOTOBMARLIL, COENLPOBEVEZEBELZONS L
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BT TCITRTCOEGPEET I T e FEEERT 5, RY) DD/ —5
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Deeny: Well, you know why then, don’t you. Because it had passed. Well.
And the things we did. And things we said. To other lovers. And the jokes,
the private jokes, you know, and poignancies; and all the revenge we
foreswore, and that we could not have. Always, and turning, don’t we?
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Toward death—Do you think? Do you think so? (Pause.) And, you know,
and the things we’d given up. When you elect it’s consolation to grow up.
And it is consolation. But so What? And the things we kept till we grew
sick of them. The treasured pivots of our world—until. . . (Pause.)

Bob: ‘Untiloneday ...

Deeny: Oh yes. (Pause.) I never knew what you wanted. (Pause.) I thought
I knew. (Pause.) I thought that I knew. (Pause.) Finally . . . (Pause.) And 1
said. (Pause.) They say there’s going to be a frost.

Bob: Well, then, I am sure that there is. (8)

TAY FOBENORVPIO=AE2BLTHEIPNTBY, KIEBENDRED
MY IR EIRENT WA,

<Ay NPSLED) VT - 7T R LIDIZ197THE, A0 F DORE
ThHhbH, ROETHNL <Ay POEMICHET A2 LI HERIE, TFT
b LaPoEERTRIT, BIFEZOHRLIIEZIT T, Blovxy hORXH
MRETH o772, 82EICEL., 88EITIXRILHET NI, FOEY A Y M,
[ZVvoFyy— - FLy -] OKRBIHEV)FTEELBRICHY, &g
IEFIC AT LDLEFDIERIZ) VD LOBBICESL, B2 HiEL
NRyh - EVgyrBIETAL, ATy S FERDAL ) ALET,
YAy NEDBIBIZHoT, ZFVEREIIE->TWAE, TN IETH-7-
TAYRD [2FYANELTOTAT T 454 ORE| IEL Ebo7-Hsk
EThHb, B, FLTHEBICEI L)AL ALHOOFEDERIIWT S
O XDPTRTCIAY MMIWLBECTELDIIYURTH A, BIBELIY VDL
ZADOBIIORAT VYV VANBIELZ LR, o TT Ay NEEMME
BLAXBEAEORER BOOFHRICHERBLEL I LIZh D, DA
T FHICE 252 LT O WERRLDE, b N eWEaD L H I
B 2WTELLHEXBURDEDL I BB D, Ay M, TO=EB T,
WAL OWTEHEETDE, DOTOBANZHRIZIOFETCEAR T LT
SV EZOPETPH LT I TH LI, FOHEBEZHLIIHET L LS
2 L%V

15—



V. Reunion, Dark Pony, The Shawl!
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John ... You have to tell me the game.
Del Hereitis:...you write down. ..
John “...to sharpen ourskills...’

Del You write down your recollections. Of the things you’ve seen. During
the day. Then you compare them.

John Idon’tunderstand.

Del To see who has observed the best. You observe things during the day.
Then at night you write them down. To test your observation. (Pause.)
Things in the Cabin for instance. Or the woods. And then you see whose
recollection was more accurate. (Pause.) You see?

John See who was more accurate.

Del That’s right. (Pause.) (9)
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2] L TEATWAEEIZ, HAOTAY POFERBE PRI ELEVE
fliz&ATWVAS,

The setting recalls Albee; the chracters, controlled by language rather than
in command of it, are familiar from Pinter; the concern with figures who
resist their own irrelevance and who fall naturally into routines (in the dou-
ble sense of habit and performance) to control and even deny their anxieties
reminds us of Beckett. But the voice is already Mamet’s, as is the ironic tone
and the concern for rhythm. The ironies are not pressed as vigorously as they
are by Beckett, the characters not quite as solitary as they seem in Pinter.
The work also resists Albee’s thrust towards renewal and transcendence.
Duck Variations was, perhaps, a five-finger exercise, but it was one that
indicated clearly enough Mamet’s emerging talent. (10)
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H: 1In D., the third segment of The Old Neighborhood, there is a wonderful
passage in which the woman says, “Oh, yes. (Pause.) I never knew what
you wanted. (Pause.) I thought I knew. (Pause.) I thought that I knew
(Pause.) Finally. (Pause.) And I said, they say there’s going to be a
frost.” It’s a beautifully written passage. There are many such pauses
throughout The Old Neighborhood. Like Printer and Beckett, you use
pauses to great dramatic purpose. But your pauses are different than
Pinter’s and Beckett’s, and I wondered if you could say something about
how and why you use pauses and silence.

M: 1It’s just a rhythmic device. It’s like a rest. You know, if you take a rest
out of any composer’s work, the work’s going to sound very different.

(11
Through dialogues and monologues, the three short plays — “The
Disappearance of the Jew,” “Jolly, ” and “D.” — allow Bobby to see the

complexity of life without easy resolution. In a sense, Bobby hopes to go
forward by going back. (12)

H: You said once, and this is a direct quote, that theater is a place of
recognition; it’s where we show ethical exchange. What would you say
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1s the recognition, the ethical exchange, in The Old Neighborhood?

M: Well, it’s something very gentle. Perhaps it’s on the order of one can’t
go home again, or perhaps not. I don’t know, I hope the audience enjoys
it. It’s an unusual form. It would be too grand to call it a trilogy, but it’s
something trilological Three explorations of the same theme which make
the evening partake of the dramatic, I hope, and also of the epic. Other
than that, I just hope the audience has a good time. (13)
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If we expect the actor, the theatrical artist, to have the Strength to say no
to television, to say no to that which debases, and to say yes to the stage —
to that stage which is the proponent of the life of the soul — that actor is
going to have to be trained, and endorsed, concretely for his efforts. (under-
lined mine) (14)
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