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WZZDBHIZOVTEHEEW D ET S EHNET S, SHIGTAKERAT, 72— v
747 (REE) OBEE3 EMTH LI E FREICANTRETS B,
LALY v 27 b 20 RIREMTIE (., B4 E. AP ITbRTLE
BAEOLRV, B b)Y = DIHREDH o -3 E, U > 2 iTxt
LT, BIZRIBTH->THRIIRELTOBFTOHRMZTNETIEL VDR,
HADANEZ S > L ERLFHLE 2 F - THEETCIFANETHLE, BFOEZIZ
HEZ# 2L )T L2520 TH5, LHrL, S THP2ICHO%
BEARDOEIHBEDOTIA )T LAV Thb, BEOBELNLTDE, V)
Y DREHORK 2 XETAERTOEPF I T TIHRTICE DY, MMIFII
FER OF RIS SNz 7 VOESEELB L, Yy 2k, b)) —Bofk#H
BRVERE L EDBETLED, -

O—7id, BLVWENZ YA YT LAY VIZEALY T, —RICBEDY A Y7
LY OEBTIHT 5 BEZFET 5, BEERATENNSFTOE » FEBIC
SE, HBIIALEERBITLI AL LVIERRVER 77 IV - 44
TOTA)TLAY L, B (A M) — ) TRALZEZ-EDRRAKRE T
BHIIFLTAELCEI G- VAT VLD BREERLPPICHET 5217
T, HLIEFBELDIPRERETH D, TNTWVT, Kith o DIRITITEEIZH L.
HODRFGD-DIZIE, BEOEHTTHAI) LFERTUWIHHETTLE) . AM
AL S TVAHBIINTAEBESZAOLNLVWARTH B, COFEHEL YA
D7 LAY VI LT, BE, ABEW7 70 —FTE—LVADOHEL2 L TELY
74—, FRICABBRLITO -0 0E ) 2 LE TS, EHHESD
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HIETAHIEEIRTETH L, RENVBEVICHITE>TIFHELEBELIDS
E.ABELTORUTDEEZEALTWIBIZ, V=23 [EBExo< %
S, RIS E) EEDIT, SR CIFO2AE L TR TWA] (You're
going to make something up, be sure it will help or keep your mouth closed. 2,
p. 58) L EDbFHEAN WL o T b LAL, TO—FNY T4 —ilko
Tar e ) L dbo B—<ORHEY, MEFHHIIRINTVWZDEH - T
HANEIZ. 74T LY DIEPIIE. ZOFBIICE LA ZIEALDS I
WhITERISTH B,
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YOIy TR, TAVAERKO—RBREIZ ko7 I4 VeFO—HFT, H
TARAG 7P E, EIFICDERBEROP NS NEDKHBEESIH-> T2y
4 =2, BHEEBETRHLA-CE2EBT 5, L2, 4. BB ->TE 7
Za—F—-REOENIZ, FOEAZABKZBEBILLLZIOTRL,
NBECTHTAFETH o7, TDZTENY T4 —ViZkoTid, BROEE
RILBDTHD, EADPLRHELENITONABOEEL M IRIEIC 2 5
e BOMWE— VAT E LCHEFELLZIE, BEOEFIHLTEELRY
RL7:ZE 2 EAWEEREEORT, 474 T LAY Y OLDITLRTH{ =
EEEI)GT =, FORETE—NAT LV ELTHETNLOVTWVEDTH
B LU, AT LY VT, VT4 -V 2EBRIIF|IEbIET, Lrb, B
Doa—F—REF, EFMATVDEEVD LT, £— VAT Y OETIRE
BEEANDTHo7- L 2ORLDTH S, VT4 - D= VATV DIERE
BLIETLDP RN o/cd ) DTHb, HLETHODE—NVATYDTFTA4 FIZ
LABARDL ) T4 =V EBIZTLADIE, £IVISETDEEHFEFDOEDOTH
S IRV TV RWERDBFEZIINIZENLEDTH A,

PEATELZo7Oy MI, t—= VAT Yy —A—ADBU Y LWEDOE
J7ZEoTHFLEFHBTLAILE, BEVWORNTUOEIZE o THRY Lo T
o THIZH>TH 5 ) 720ilid, HFZEEICVE 2 storyteller TZ2UTE
by, BSEICLoTHTFABbERZEELSETLE) TTO, WhIFE
QRN TR B 22\,

Bruno Bettelheim, in The Uses of Enchantment, writes that the fairy tale
(and, similarly, the Drama) has the capacity to calm, to incite, to assuage,
finally, to affect, because we listen to it nonjudgmentally — we identify

subconsciously (noncritically) with the protagonist. @

L2d, D story 3B TH L, BETRITNELLR2VWOTHL, [E— VA
TYDE| DT 4 Y — A= DIEAELETRIIEF)TH o, '



... for a salesman, there is no rock bottom to the life ... He’s a man way
out there in the blue, riding on a smile and a shoe shine ... A salesman is
got to dream, boy. It comes with the territory. @

... in those days there was personality in it. ... There was respect and
comradeship, and gratitude in it. Today it’s all cut and dried, and there’s no

chance for bringing friendship to bear — or personality. ©

- VAT Y ORERETHY, FOEL - VAHFLEE L, AR
UDEDPHRIZEV) TITAL FEIXALNRTWE Y 4] — - B=7 I LT
XAy bOE— VR ZE, HMELBEWT 2700 story TH Y, ML E
IRCOETII R 2oTwb,

Christopher Bigsby notes how, in the face of a missing intimacy in their
lives, Mamet’s characters “compulsively elaborate fantasies, create plots,

devise scenarios or simply exchange rumour and speculation.

WHFTERL, 702547 - A v bEewnH B0, ZOBEREHEH
SEDBROITETEDRIZOPIZBNTE L S, &7 WCESLINAETAY A
ANDOHIZH LIGHREDSZ DBEELTLZTNRIEDTH b,

.. in America we’re still suffering from loving a frontier ethic — that is
to say, take the land from the Indians and give it to the railroad. Take the
money from the blacks and give it to the rich. The ethic was always
something for nothing. It never really existed when the American frontier
was open ... it never was anything more transcendent than something for
nothing ... The idea of go West and make your fortune, there’s gold lying in
the ground, was an idea promulgated by the storekeepers in the gold rush
and the railroads in the westward expansion as a way of enslaving the

common man and woman ... playing on their greed. As W. C. Fields said,
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you can’t cheat an honest man. So, because we’ve been rather dishonest
about our basic desire to get something for nothing in this country we’ve
always been enslaved by the myth of the happy capitalist. Familiar
American pieties are always linked to criminality. That’s why they’re

familiar American pieties. ©

70T AT OMBIX, ML EEHBEFTRICL o THETDOEZY Y FAWT
WS ZETHBD, TNEOTY, RERPOBEL, KO LBITTILZIE
WAL BHREEATNWDTH D, COB[BEDOLIZEDTAYH Y - F)—
LiE, o T, REMIZLREBLHT I TNDL EWVWIIEHERIL S 2BV,
ZFOP6L VO EICHINZELEVROTVWLIHEAT A IS T 5~
Ay FOBALBETH b, Lird, =LY b TWaFIEhiT
CEEONICL o TEDERZEPAI LT ARVOT IR, —BEA
DEEEHEDEDTH b, BIIERLEILIE, dbobdb b LAy bV R
B DEZFH DOV #A, AOMED ZWELITR2L0THY, ZOEKDL
WEIRED B O 702, ESIZHEWICEEBIERLE) DTHE, YAV O
BFNE, BZBZZ ) LEABOEEZFTHoTIWDR L W) BRAHEDORE
SEISHT AR ATICORD 5 T, Lvd, ThEDERLAMAEL
LTELETWREVDOET Xy FPORBETH 5,

CORSYOBRMOBE. VT4 =BT 40 7Ly ICHBRrEREL T,
A H, LHBADID LT 5D, LS S2hBBETH B D

Levene: John ... John ... John. Okay. John. John. Look: (Pause.) The
Glengarry Highland’s leads, you’re sending Roma out. Fine. He’s a good
man. We know that he is. He’s fine. All I'm saying, you look at the
board, he’s throwing ... wait, wait, wait, he’s throwing them away, he’s
throwing the leads away. All that I'm saying, that you’re wasting leads. I
don’t want to tell you your job. All that I’m saying, things get set, I know
they do, you get a certain mindest ... A guy gets a reputation. We know
how this ... all I’'m saying, put a closer on the job. There’s more than one
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man for the ... Put a ... wait a second, put a proven man out ... and you
watch, now wait a second — and you watch your dollar volumes ..You

start closing them for fifty stead of twenty-five ... you put a closer on the

Williamson: Shelly, you blew the last ...
Levene: No. John. No Let’s wait, let’s back up here, I did ... will you
please? Wait a second. Please. I didn’t “blow” them. No. I didn’t “blow”

them. No. One kicked out, one I closed. ©

TART —O S VIIEERPLLEETEAM L) LT, AEEZHELN
Bk, COFBERVZ T T COFEIRNMBLZLBETCENIE->T
3. BAOFRZOLDEBLLYD, BERIIETHETTHS,

Aaronow: ... I mean are you actually talking about this, or are we just ...
Moss: No, we’re just ...
Aaronow: We’re just “talking” about it.

Moss: We’re just speaking about it. (Pause.) As an idea.

Moss: ... My end is my business. Your end’s twenty-five. In or out. You
tell me, you’re out you take the consequence's.

Aaronow: 1 do?

Moss: Yes. (Pause.)

Aaronow: And why is that?

Moss: Because you listened. ©
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TOFEZHNZD DL LTHRITIZEE TR, Ay FPOT—THAH
BERHEOBHREBRINCHEIT SN TWE I LIIYBRTH L, BEAEHEHETE
B 2 MM OBFINOERTH 2, AW, TOENERH- 7%
DR 2478, LT, HBFCHELTCHMEZRELTVWLIDTH S, O
FUMTIE, ZEEEMEVIBERICEVESARB» N, Fhid, H£&I2B1T
LETTDOSHHLELIINGHELDOBHCORYE L THVWOLNEETTTH 5,
BECDOOLZMEDNIETHA2ERICENI-DIE, FyaVDBFATHIL
“BH72DITENIZ X 5 T” (By your our actions.) Th b, £ LT, TOHIID
FERPS ZATELBDE, #fis LTOEELDIZ. EAORE, REL DB
EDHIZLEEDLNTWVWLEERIIIE: > TWT, WFFEOBITE2KD A7
WL 452D N7 vDREE. AEAYTE L 22V (inaction) & & ~DFEI %
BRATHH ) TOBKRTIEIR Y FUROFIIT XAy NOEMPIE-> XD
HENTWBEEERX S, v Ay MIHRITBITH55F LmE, BNk LE LM
ML ARALVDOBHEZEEWVIFILOPHERE L TWEY, REVPHEIIHETHE
ETOLHTIE, DY LDHoWwArEENAMBROMMEICETR 25N, EE
Wi, ) L0 ETRADTERITANS . EOXFILELE T BV ¥ B,
DELLWPTHD, YAY FPOIDRFITOIRIX, HWIZ X o THIL 3 &
LEBROBHLS, —OOHBENERL LT, bLALTEINBLZVEDES
BWEYF)OBEBRTEYDDITCVBENZ L) FH5LTHRBE, ZDF
£ P VEEREFE ST D, Em b - = H— B LI L > THONHE VT 4 —
DT OBRBO—EHILLELNIHOT, TOWMTONEHEIIL-> TS
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Y MEEOHEBERCBLTVELE ) P, HRIIDVWIVIZERLTWS
A, FOMBEREL LTS 37 M2 RGEICE 272D T %, Political
Correctness — HERIERD FITICEBRVBEE A Z L L EBOHHDEWICET
MEZRBSELZLLFETTETH S, TOERT, v A v ME. &
MA. ANEOBRA., BICHEEEIC > TH 2B S0 E I L CHE,
ELLIETHREEIIREIZVLOD, FOHEMIT—BEL LY, ABID
BRIIa=s A MEREVIRKLE L > THLDINTW 5,

Mamet likes to jump the audience into the middle of a dramatic situation,
and let it piece together the jigsaw of the story from the tantalizing chunks
of speech his characters scatter around the stage. @ .

In their stutter-speech, which Mamet orchestrates with overlapping
rhythms, interjected phrases, emotional retreats, and attempted advances,
the drama of their missed communication is made transparent and startling.
No American playwright is more expert than Mamet at externalizing the
sludge of consciousness and dramatizing both the meaning and the music

in our stammerings. "9

7 Xy PORFRIE, BaZlilke L BEAHHITTO L, —00EFAPEE
Rt D_ODBRIZIERTELD§5 ) biZ, RBIVBRBTEA, EALAL
WAKEL o TOCIRS LSRR BEALDOTH L, SEEFOER,
NIIEMA A EME, £ L THEALEVAADERE E2E b %EHL, TAD
ANEOII 2= A PCELRVWINVZ LR EF T ENELE TS,

CAROL: I'm just. I'sitin classI ... I take notes ...

JOHN: (simultaneously with “notes’): Yes. I understand. What I am trying
to tell you is that some, some basic ...

CaroL: ... 1...
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JOHN: ... one moment: some basic missed communi ...
CaroL: No, no, no. I’'m doing what I'm told. It’s difficulr ...
JoHN: ... but... _

CAroOL: 1 don’t ... lost of the language ...

JoBN: ... please ...

CaroL: The language, the ‘“‘things” that you say ...

JoHN: TI’m sorry. No. I don’t think that that’s true.

CARoL: Itistrue. I ...

Joun: Ithimnk...

CARoOL: It is true. *V

CARoL: It is true. I have problems.

JoHN: ..every..

CARrOL: ... I come from a different social ...
JoHN: ...ev.

CARoL: a different ...

Joun: ... Look:

CAroL: No, I: when I came to this school:
JoHN:  Yes. quite ...

CAROL: ... does that mean nothing ...7 "2 .

V. &7

NN DE A

<Xy MR RECHFOTAD DR ZDOEFATHAZ LITTTIMEDFE
FL7-80 Tdh 5D, Christopher Edward 25< A v P& FFL T, £DHEEII,
RKFWAHEEOL SICL o THESNZDDTH S L VI HHIIWNEBTVS L
Bbhs,

Mamet possesses a wonderfully acute ear for the vernacular of Chicago and

— 73—



re-creates it in all its raw poetic vigour, repetitive obscenity and desperate
velocity. But the powerful naturalism of the speech is not mere literal
transcription of what is heard. Like all naturalism, it only seems so because
of the conscious artistry of the author. Mamet’s effect is accomplished by
way of a stylized formality.

DL, TCHEN R, VT T4 B EBOSE, FIUIBET.
BELGHEEORITHo72 0. LEMIRREEL L Thok) LT, 25
—JB., BERY 52 LMBE2HITTCVDLDOTHL, bbDHA, TAY PO
&, FNRIIHELR2LIHAEOBBTCIITE SNV, FVFTODL VF a5
ZTYAy PEHEXRDIIIZHHELTWAS,

I’'m trying to write dramatic poetry. ... I'm trying to capture primarily
tthugh the rhythm and secondarily through the connotation of the word
the intention of the character. So when that is successful, what one ends up
with is a play in free verse. If people want to say that it sounds just like the
people on the bus, that’s fine with me, because that’s how the people on the

bus sound to me. ¥

REMIZSE~NDOD 5\ 1T dialogue ~DEF LA AN —FEFIB WKL, FBRICZ
DVWEDLRE) IO BVEKREZRL, BICE L LTOVTERY X412
LEELN, FNEESLOFIOHRTHEL, 50, SHRLL~NE
BlE RITE> &3 20THh 5,

ZOFHRRIE. TNBEFXRAOTA LVWHVWORREEZHC & 12X, Bi&D
BEORII—BORROEHE S LIZSOCHERBETHY ., BELEEL VD
B2 ABEMEHZSNLBEIRY Lo TWRRTOBELZSALTOFI<IIB
WTIE, BEKR DR LICBZ AT, XA TERE CADLOB & L
L. REBIZEBERICHD., BEBREP IO ATERBICHLGEHME 205 TH
Bo FIGMIBI LWARHMS 2D b o LT HEIEERATTY
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THb,

CAroL: 1...1... (Pause)
JOHN: What?
 CaroL: I...
‘JoHN: What?
CAroL: I want to know about my grade. (Long pause)
JoHN: Of course you do.
CAROL: Is that bad?

JoHN: No.
CaroL: Is it bad that I asked you that?
JoHN: No.

CaroL: Did I upset you?

JoHN: No. And I apologize. Of course you want to know about your
grade. And, of course, you can’t concentrate on anyth ... (The telephone
starts to ring.) Wait a moment.

CaroL: I should £o.

JoHN: I’ll make you a deal.

CaroL: No, you have to ... 7

JouN: Let it ring. I’ll make ydu a deal. You stay here. We’ll start the
whole course over. I'm going to say it was not you, it was I who was not
paying attention. We’ll start the whole course over. Your grade is an
“A.” Your final grade is an “A.” (The phone stops ringing.)

CAROL: But the class is only half over ... _

JOHN: (simultaneously with “over”): Your gra'de-for'the whole term is an
“A.” If you will come back and meet with me. A few more times. Your
grade’s an “A.” Forget about the paper. You didn’t like it, you didn’t like

writing it. It’s not important. @
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DTN AXLIZDONTY Xy FEE, BEIOEY) FAROETRIEE LW
T4 LR, EEWEETHY, BE2PWEOHEOHYDE > 2 TS
AN ZEEBTERVEHEHEL TS, 2IEAY 25 7 A% —DiEEHE
BAERAY ML o TSRO L Th b,

A conscious devotion to the Idea of a play is a concern for what
Stanislavsky called the Scenic Truth, which is to say, the truth in this
particular scene. The important difference between realism and truth,
Scenic‘Truth, is the difference between realism and truth, Scenic Truth, is
the difference between acceptability and necessity, which is the difference
between entertainment and Art. @9

Pe- T, HEAIMWEEAITHLHRT/ZOICIE, 2O FI<OHEHOEKREHEICT
%MEﬁHK%¢T%@T@éOL#6\%E%¢@&%®K%bé&%%5_
ETAEBREEELITE, BREICEZVEBLTVWEVIFELEIPERIR
%.o

To make the transition from realism to truth, from self-consciousness to
creativity, the artist must learn how to be specific to something greater
than him- or herself on different levels of abstraction: the meaning of the
scene, the intention of the author, the thrust of the play. But never “reality,”
or “truth,” in general. @

ZLTC, Z0OEBIBEZ %2, Yo —DbDTHb, Ay b2, LriER
SRECHEI~ND ) DO T BICONTIHAL, YAy NIV Y & — DR~
ESLDTH D, | |

oo —3%, Xy beREILT—F L a—F—TH I LIrDLH12, 4
F) ADFEHERERL TRIRBEROSELZZDOL ~ EOBOHIZELIZT
Wb EvihbiLd, Birthday Party ® Goldberg D&% &k, v Ay MEIDEA
FICAON AR ENICHEI-DDTH L, '
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GOLDBERG .... Some people don’t like the idea of getting up in the
morning. I’ve heard them. Getting up in the morning, they say, what is it?
Your skin’s crabby, you need a shave, your eyes are full of muck, your
mouth is like a boghouse, the palms of your hands are full of sweat, your
nose is clogged up, your feet stink, what are you but a corpse waiting to be

washed? ®

VT7YRT 4w 7 fEC L TOHVEREREF2HE o TWAETHE Y
F—ltwXy MIEBBLTWAEAE, LaL, Ery—0BalE. c0EHFE
KT VXL EF o TRV DTHE, WRIZOERYSL L{EINLTANT
Y7 NTHY) DS, WhbOEAELHOBEEOHREZ S VHLTWEDITEH
LOBOBIETHD, V) TVEHEROTRICH L ANBFEOFRENE, 7
CAFYFATFADHVEVEE IO LT ONY Y I — OB TH B, AL
HTHBDOM, LOFTMEZELTVUEDOR, b B AR OIME 25
UHPWoELZF0BTTIINDEZDIINUTICOR Y ELZ Y, LELd, FO
BEIT. BRI I A A P LTWRVDTH S,

... the explicit form which is so often taken in twentieth century drama is

.. cheating. The playwright assumes that we have a great deal of
information about all his characters, who explain themselves to the
audience. In fact, what they are doing most of the time is conforming to the
author’s own ideology. They don’t create themselves as they go along, they
are being fixed on the stage for one purpose, to speak for the author who
has a point of view to put over. When the curtain goes up on one of my
plays, you are faced with a situation, a particular situation, two people
sitting in a room, which hasn’t happened before, and is just happening at
- this moment, and we know no more about them than I know about you,
sitting at this table. The world is full of surprises. A door can open at any
moment and someone will come in. We’d love to know who it is, we’d

love to know exactly what he has on his mind and why he comes in, but
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how often do we know what someone has on his mind or who this
somebody is, and what goes to make him and make him what he is, and
what his relationship is to others? **

Yoy —DWADHLE, The Caretaker Tid. Mick %% Danies D\ F\» &
»IEHL T, o, MEEDONTL, ZOF-FLoNWVEEIR, Fhid
F0E>, EVI—HBFRIOQUIOLNALEETHS, BEOHRERTHEIZL
WEoT, IDEEIZEHoTWAIITHY) AL, FALBRLIEEIZL
P, ECOHPLD2EHETOTH A,

- I can take nothing you say at face value. Every word you speak is open
to any number of different interpretations. Most of what you say is lies. ®”

EWIL, T332 —VarDFRELTHADTHELEY ¥ — 2B
TiE, AETFT—TaDFELELTHLDTH L, BFIE, t/& A, ER
DI DITHEE X BEELDTH B,

“The desire for verification is understandable but cannot always be
satisfied. There are no hard distinctions between what is real and what is
unreal, nor between what is true or what is false. The thing is not
necessarily either true or false; it can be both true and false. The
assumption that to verify what has happened and what is happening
presents few problems I take to be inaccurate. A character on the stage who
can present no convincing argument or information as to his past‘
experience, his present behavior or his aspirations, nor give a
comprehensive analysis of his motives is as legitimate and worthy of
attention as one who, alarmingly, can do all these things. The more acute

the experience the less articulate its expressioh.” @n
(AL 7F] BT sv2y MEOPFEAT ‘FhhTnal e’ &
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Silence thus is, for Pinter, an essential, an integral part, and often the
climax of his use of language. He has been reproached with a mannerism of
silence, an excessive use of long pauses. These strictures are true, but again
they seem to me to err in so far as they attribute mercenary motives to what
is, to this particular playwright, simply part of his creed as a poet and
craftsman, a highly personal way of experiencing, and reacting to, the
world around him. And indeed: if we try to listen, with an ear unburdened
by an age-old tradition of stage dialogue, to the real speech of real people,
we shall find that there are more silences, longer pauses than those allowed
by stage convention. And also that a great deal of what is spoken, in effect,
qualifies as little more than silence: ‘There are two silences. One when no
word is spoken. The other when perhaps a torrent of language is employed.
This speech is speaking of a language locked beneath it. That is its
continual reference. The speech we hear is an indication of that we don’t
hear. It is a necessary avoidance, a violent, sly, anguished or mocking
smokescreen which keeps the other in its place. When true silence falls we
are still left with echo but are nearer nakedness. One way of looking at

speech is to say it is a constant strategem to cover nakedness’. ®

Erd—3d<vAy bbb, SOLIICHKICEEOHZBLAEEE L2V EN
IMEZHbLEFEo TS, FLT, FOMHELE)IBHLIFIVIINEEZT
WAEY, Erd =3, [TREBOER] DA FANVIZL > TABOFREEED
BERZEZEIIETAHLIOTHY, Ay MI, L FTHY 7Y XLDHE
TEENTIC, AMONEOEEZEAI ETAH, v XAy MI, €y —DiitR
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Perhaps more than those of any other American playwright, David
Mamet’s works constitute a theatre of language: the lines spoken by his
characters do not merely contain words that express a particular idea or
emotion; they are the idea or emotion itself. A description by Samuel
Beckett of James Joyce’s Finnegans Wake could be equally applied to
Mamet’s drama. Beckett observed that “Here form is content, content is

form.” @®

Z QIR ABEE 050 0 B2 CREN, 332254 F LAVERED
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