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One of these was related to me last night at dinner at Lady Lindsay’s,
by Mrs. Anstruther—Thompson. It is a small and ugly matter-but
there is distinctly in it. I should judge, the subject of a little social and

psychological picture.(79)
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What | feel more and more that | must arrive at, with these things, is
the adequate and regular practice of some such economy of clear sum-
marization as will give me from point to point, each of my steps,
stages, tints, shades, every main joint and hinge, in its place, of my
subject——give me, in a word, my clear order and expressed sequence. |
can then take from the table, successively, each fitted or fitting piece

of my little mosaic.(127)
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those thoughts and opinions, facts and probabilities that can find an
outward expression; the picture typically treats those thoughts, emo-
tions, and desires not easily expressed in conversation and also those
actions and situations which press in upon and affect the conscious-
ness. (35)
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“It's a little uncertain. The date (of marriage) isn't quite fixed.”

“Oh I thought I remembered that at Poynton you had told me a day
and that it was near at hand.”

| dare say | did; it was for the nineteenth. But we've altered that—
she wants to shift it.” He looked out of the window; then he said: "In
fact it won’'t come off till Mummy has come round.

“Come round?”

“Put the place as it was.” (92 )
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poetry of effect, I can only, | think, find it just there; find it in making
her heroic. To be heroic,. To achieve beauty and poetry, she must con-
ceal from him what she feels.” (134)
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“As | saw you and noticed you more, as | knew you better and better,
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to Mona to the death. It was she herself who made it...” (166)
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“We're together, we're together,” said Mrs. Gereth....To Freda, in the
face of the event, it appeared that this was exactly what they were
not: the last inch of common ground, the ground of their past inter-
course, had fallen from under them. Yet what was still there was the
grand style of her companion’s treatment of her. Mrs. Gereth couldn’t
stand upon small questions, couldn’t in conduct make small differ-
ences. “You're magnificent!” her young friend exclaimed. "There's an

extraordinary greatness in your generosity.” (238)
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00000000 “Ohshe hasdispelled it.” OO0 O0O00000O0O0O0O00OO

“...The case is simple and logical enough. She's a person who's upset
by failure and who blossoms and expands with success. There was
something she had set her heart upon, set her teeth about—the house
exactly as she had seen it”

“She never saw it at all, she never looked at it.” cried Mrs. Gereth.
“She doesn't look with her eyes; she looks with her ears. In her own

way she had taken it in; she knew, she felt when it had been touched.
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That probably made her take an attitude that was extremely dis-
agreeable. But the attitude lasted only while the reason for it lasted.”
(255)

OO0 scene0 0000000000 DOOOODOO PoyntonOOOODODO
00o0o0oo00o0ooooooooooooooooooooooooooog
g ooobobobobobobboobooooa
00ooo0o00o0o0oo0oooUoooooooooooooooooooog
000D O'..her ignorance was obscurely active’ (26) OO0 ODO0OO0OO
0000000000000 0000D0O00000D0O0ODO0O0000 spoils
000000o0ooooooooooooooooooooooooooog
goodddooooboooooobooobobbooobbomooa
OPoyntonO0 0000000 DOOOOUODOOOUODOOOOUDOOOO
00o0oo00o0ooooooooooooooooooooooooooog
g ooobobobobobobobobooboooa
00o0oooooooooooooog

000000 ‘scenicmethod OODO0O scene00ODO0DOODO scened O
oo ooobobobobobbobbooboooa
000000o0oo0o0oooooooooooooooooooooooog
00000000 aaction0 00000000 DODOOOOOOOOODOO

O00000OoO0o00ooooU0ooO0ooU0oDO00oUODOoOoOUoDOOO
O00oo0O pynton0O0OOO0O0OO0OOOOODOOOUOOOODOOOO
000000000000 'gem of the collection’ (258) OO0 O DOOOOODO
00o0oo00o0ooooooooooooooooooooooooooog
gl oooboboboboobobooooooa
OO PoyntonODOOODOOO0OODOOOOODOOOOOOO PoyntonU O
00o0o0o00o0ooooooooooooooooooooooooooog
oo oobobobbbobobboobooooa
0000000000000 ooUooooooooooooooooog

o 2110



gobogobooobgbb“oynton'sgone?” DO OODOODOOOODOO
gobbooobooboobbooboobbooobooboonoboon
O0DOo0000OOoOoooocOoOoDoOoOoO*ringoback” (266) D0 000O0O
gobogoboo poyntonO OO0 O0OO0O0OO0OO0ODOOODOOOOODODODDOO
I o o o o O A R 17 =1 o T !
method 0000000000 OOOOOOOOODOOOOOOODOOO
gobooobooboobbooboobbooboobboooboon
oooboooboo

0

0000000000000 0o0o0oODuoooooooooooooong
goomoooobbobobobooddoddooooooooo
000000000o00o00o0o0o00o0oo0ooooooOoOoOoOODOOO
000000000000 0ooo0ooU0oooooooUoooo
OLetters O,5080 0000000

000N oo@ooooooooooooooooooooooon
goddddoooooooooooooboboobboooo

gddddoooooooooo

0 O O Oxford Dictionary O ‘action’ D 0 0O 0O 0O O O O O'the event or series
of events represented in a drama or forming the subject of a poem

or other composition' 0 0 0 O
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